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For the past two years as the Chair of the grunt’s Board of Directors and now into my third term, it has been my privilege and pleasure to witness and contribute to the increasing stability and expanding creativity of this resilient and energetic institution that is grunt. 

Our engagement with vibrant and diverse community and creative endeavours makes the work of the Board at grunt rewarding, participatory and creative. We openly encourage skills building and a wide range of approaches, listening to all possibilities and remaining open to constructive suggestions.

In the past year we have seen a few changes among our personnel. With new staff member Karlene Harvey, Communications Director, hired in August 2012, and Elisha Burrows, Exhibitions Manager, hired in April 2013, we’ve experienced wonderful collaboration and chemistry among grunt’s highly capable team, which includes Meagan Kus (Operations Director) and Glenn Alteen (Programming Director). Our deepest thanks go to Demian Petryshyn, outgoing Programming and Communications Coordinator, for his dedicated and meticulous work with grunt.
In 2012 we’ve also been very lucky to add new Board Members Rosanne Bennett, Charlene Vickers, Sepideh Saii, Rebecca Chaperon and Treasurer Andrew Siu, all of whom will work with our steadfast crew of Vice Chair David Khang, Secretary Kari Gunderson and Member-at-Large Bo Myers. We thank our outgoing Board Member Fraser MacKenzie for his commitment and conscientious participation in the growth of our thriving organization. What a good team we have!

During Board Development Day on May 13, 2012, we completed a review of the Strategic Plan, completed the Activating The Archives evaluation, continued forward in our Succession Planning, and completed an evaluation of our fundraising Cabaret. We also initiated Board Hosting where members of the Board engage as ambassadors of outreach during exhibition receptions, making sure artists are well cared for, introducing artists to the community, and imagining pleasurable refreshments for grunt openings. 

Besides the exquisite, diverse and dynamic exhibitions, performances, new media programs, and events that have kept staff, Board and volunteers hopping with activity and excitement, the Board also organized a fun fundraising event—the Eclectic Cabaret—at the Russian Hall. Thanks to all the amazing volunteers, staff, Board Members and performers for this memorable event. A special thank you goes to the spectacular guest performers Chicava Honeychild from NYC and Stacy Dawson Stearns from LA, and the fabulous audience that made the event all the more exciting by contributing to the hip-happening party atmosphere. Those special Bourbon cocktails, the “sweets and cigarette girl” Katherine Coe the entertaining and handsome raffle sellers Robyn Culley and Kelsey Corbett, and all those moustaches adding to the fun indeed!

We also came together for our annual Winter Solstice party, where we always have the pleasure of reflecting upon the invaluable and creative contributions of our community. Thank you all.

We extend deepest appreciation to our patrons, funders and granting bodies for their continued support of grunt’s imagination and vision. Our diverse and intriguing programming is aimed at encouraging local, national and international voices in Vancouver and beyond, strengthening and developing capacity and resources for community members and strengthening their access to the world of arts, building our reputation as a conscientious and imaginative organization dedicated to innovative and unconventional work. At grunt, diversity and difference is encouraged to thrive.

Thanks to the splendid work of our Board, the excellent management team and our dedicated pool of volunteers — we are admirably continuing to build creative and imaginative communities with team spirit. And with this, we welcome you all to join us!

In creativity,

Laiwan

Chair 

Program Director’s Report 2013

Grunt has had an incredibly exciting year with some of our most dynamic programming ever. Our seven-exhibition program in the gallery and more in the Media Lab, plus offsite programs, added up to a diverse group of projects and voices. 

In many ways we pushed the limits of our smaller space, producing exhibitions like Blizzard, Jonathan Villenueve, and Cal Lane – works that entirely filled the space and were extremely well received. Our Media Lab produced new projects by David Khang, Mounira Al Solh and Adrian Stimpson as well as the offsite project Ghostkeeper. There is a strong case to be made that we have reached capacity with our space.

During the year we also consolidated much of the work we had done over the previous few years in organizational development and fundraising. We worked with our Financial Manager, Linda Gorrie, to produce a new Strategic Plan including Fundraising, Media Lab and Archives Plans that feed into our Community Plan. These initiatives help to set out our direction for the next 3 to 5 years.

In fundraising we successfully mastered our first crowd funding campaign for the Blizzard exhibition and publication, raising $3500 and connecting to a Northern funder in the process. We also had a successful endowment campaign, raising almost $10,000 towards our legacy fund. The Endowment now has $474,000, and we hope to break the $500,000 mark this year as we build our base of investors for the future.  

A major project, Activating the Archive, allowed us to reconnect with many artists and supporters from our past by disseminating our extensive documentation in dynamic and interactive websites that encourage the viewer to explore and learn. It has also given us a strong national and increasingly international reputation as an organization that has been innovative and forward thinking in its presentation of archival material. We are planning to use our 30th anniversary celebrations to deepen this engagement, broaden reconnections and reach new audiences.

These are very exciting and groundbreaking times in the arts. As the new digital economy shifts into focus, finding opportunities for artists within the digital world is a project that we cannot afford to shy away from. Our future will build upon our history of developing digital technologies through CDROM/DVD projects, websites, the media lab and social media. Through these efforts, we continue to attract new audiences in a wide range of diverse communities. Our ability to turn these viewers into members and supporters is the challenge we must now address.

We are moving forward at grunt with the strongest board, staff and contractors we have ever had. We have the experience, knowhow and DIY attitude that will allow us to continue to break new ground in what an artist run centre can be and do in the coming years. 

Glenn Alteen

August 2013









Board Biographies

Rosanne Bennett has been involved with the Main Street art community through initating the artist-run gallery at Columbia St. Studio and curating The Flower Factory gallery. She holds a BFA from Emily Carr University 1994, and a Diploma in Art History from UBC 2012. Rosanne currently spends time between the Okanagan and Vancouver, while maintaining her art practice and tending to horses. 

Rebecca Chaperon is a painter based in Vancouver BC.  Born in England in 1978, Rebecca settled in Toronto, Ontario at age 8. She attended Emily Carr University where she studied fine arts until graduation in 2002. She exhibits her work internationally and also works as an author and illustrator.

Kari Gundersen graduated from Dalhousie University with a BA in Theatre Studies in 2006.  A formally trained dancer since the age of 3, she has studied dance, theatre, and art history across Canada, London, Iceland, Japan, and in the Czech Republic.   
David Khang is an artist whose art practice is informed by previous educational backgrounds in psychology, theology, and dentistry. He received his BFA from Emily Carr Institute of Art and Design (2000), and MFA at UC Irvine (2004). Khang is an Adjunct Faculty at the Emily Carr University of Art + Design. (www.davidkhang.com)

Laiwan is an artist with a wide-ranging practice that follows her interest in cross-disciplinary projects. She is also a writer, educator, curator and activist. She founded the Or Gallery in Vancouver in 1983 and initiated the First Vancouver Lesbian Film Festival in 1988. Recipient of the 2008 Vancouver Queer Media Artist Award, she teaches at Goddard College in Washington State in the MFA Interdisciplinary Arts Program. (http://laiwanette.net)
Bo Myers is a Vancouver based artist interested in history, memory, and the politics and petics of emergence. Her work has been exhibited in galleries and at festivals across North America and Western Europe, as well as in the UK, Australia, Mexico and South Africa. Awards include those garnered in San Francisco, Toronto, Yorkton and Mexico City. She has a BA from McGill and an MA from Emily Carr.

Sepideh Saii is a video, performance and installation artist working in Vancouver and London, UK. Her works have been exhibited in galleries and film festivals throughout Europe, Canada, the United States and Japan. Saii received her BFA from Emily Carr Unitversity and an MA in Fine Art Media at the Slade School of Fine Art, University College London in 2009.
Andrew Siu graduated with a Bachelor of Management from the University of Lethbridge in 2005. He then completed a Bachelor of Design from Emily Carr University of Art + Design in 2011. He is currently a freelance designer in Vancouver.
Charlene Vickers is an Anishinabe Vancouver visual artist making paintings, sculptural installation,performance and video that explores memory, presence and healing. Charlene sews and beads beer case and denim mixed media moccasins that have traveled to Santa Fe NM, NYC, Anchorage Alaska, and Amsterdam. She is currently finishing her thesis exhibition for her MFA at Simon Fraser University (September 2013) and joined the grunt Board of Directors in August 2012.

Staff Biographies
Glenn Alteen is a Vancouver-based curator and writer as well as co-founder and Director of grunt. He has worked extensively with performance art and was co-founder of the LIVE Performance Biennale. His writing on performance has been published in books and catalogues. He was also producer of brunt magazine. Alteen has been organizer in a number of significant conferences and producer of a series of websites focusing on current cultural production including, most recently, grunt’s Activating the Archive project.

Mary Ann Anderson is a Vancouver-based arts administrator who has worked in the local cultural community since 1989. A graduate of the University of Toronto’s Arts Administration Program, Mary Ann has been the Executive Director of a number of organizations, including arts service groups, galleries, artist cooperatives and municipal government agencies. Mary Ann is the founder of Little Dog Creative Consulting, a consulting service for clients in the areas of arts management, organizational planning, capacity building and public fundraising. Mary Ann has worked with grunt since 2005.

Linda Gorrie has been working as a professional arts administrator since 1984. She is also a consultant, mentor and business manager to arts and other not-for-profit organizations. The primary focus of her consulting work is with organizations that wish to align their artistic programming goals with their organizational capacity, knowledge and strategic thinking in the areas of financial management, administrative and human resource planning, board governance and strategic planning.


Elisha Burrows is a documentary filmmaker, arts technician and a graduate of Simon Fraser University where he studied history and art theory. Elisha has worked in various capacities as technician/facilitator and administrator in a range of disciplines including film and television, theater, multimedia and fine arts. In May of 2013 Elisha joined the grunt gallery team taking on the part-time position of Exhibitions Manager.  In this role, he is in charge of installation while he continues to work as a freelance technician.

Karlene Harvey is an artist and communications professional based in Vancouver, BC. She is of First Nations descent from the Okanagan, Carrier and Tsilhqot'in nations. She holds a Bachelor of Visual Arts from Emily Carr Institute of Art and Design. Karlene is passionate about creating spaces that facilitate connections, creativity and engagement. She continues to work and volunteer for non-profit arts-, health- and sports-related organizations.

Cynthia Fleur Bronaugh has been working in arts administration since 1998 in Montreal, where she graduated from Concordia University with a BFA in Art History. She then studied Museology and Independent Studio at the University of Western Ontario, and worked at Museum London before moving to Vancouver in 2002.  After working at the New Westminster Museum and Archives as an administrator for 6 years she decided to explore the world of Artist Run Centres in Vancouver. Cynthia began volunteering for grunt in the archives in September 2012, and took on the role of Archives Manager in May 2013. 

Meagan Kus is well versed in the world of non-profits and has been working in the arts sector since 1997. With a focus on arts administration, she has worked as grunt’s Operations Director since 2009.  Meagan also works as a freelance proofreader and copy editor.  She is passionate about the visual arts and is fortunate to be part of such a progressive organization that is creating and supporting work worthy of conversation.
Archer Pechawis is a performance artist, new media artist, filmmaker, writer, curator and educator. His particular interest is the intersection of Plains Cree culture and digital technology. Archer’s work has been featured in national publications and exhibited across Canada and in Paris, France. Recipient of numerous awards, Archer also works extensively with Native youth as part of his art practice. Of Cree and European ancestry, he is a member of Mistawasis First Nation, Saskatchewan.
Strategic Plan Summary:

Over the last year grunt has produced a new strategic plan, Gathering Steam - Towards Capacity and Sustainability, laying out our priorities over the next three to five years in areas such as fundraising, Media Lab development and Archives development. The document is a renewal of a strategic plan which was developed by the staff and board of grunt gallery in 2008.  In our previous strategic plan we focused on the development of our social media and website presence.  As we look to the future, we have identified the following three key strategic priorities:

· To Increase our revenue diversification capacity

· To achieve long term financial viability
· To develop a program focus for the media lab

This planning document is supported by four other plans: Fundraising Plan, Media Lab Plan, Archive Plan and Community Engagement Plan.  All of the plans are interconnected and exist in parallel to the overarching Strategic Plan.  The Strategic Plan will serve as a road map to grunt staff and board for the coming years.  

In order to successfully implement this plan we will engage the organizational leadership, staff and board, in the development of the plan and communicate the plan to stakeholders and representatives of stakeholder groups.

The Strategic Plan is a living document that will be revised and changed as milestones are achieved, ongoing feedback is obtained and priorities change. The plan will identify champions or point people for different aspects of the work with the aim to maximize engagement with those people who can share the workload and in order to create a sense of excitement about the future possibilities.  This plan cannot be implemented by grunt staff alone and will require commitment and contribution by the Board of Directors and other key stakeholders such as grunt contractors, artists, community and donors.  The plan will be shared internally and externally in different formats, adapted to the audiences. We will keep communication ongoing and up to date and celebrate our achievements.
Fundraising Report: 

grunt gallery’s fundraising plan, created in 2012, aims to encourage consistent support and donations from the community grunt serves, eventually aiming contributions towards grunt’s endowment: grunt gallery Legacy Fund.  Several goals include increasing audience retention, building a culture of giving among grunt’s current community and to continually diversify support received. 

In November 2012, grunt raised $4,920 towards their endowment fund by a number of individual donors. This amount was matched dollar for dollar by the Canadian Heritage Endowment Incentives Fund in March 2013. grunt continues to raise our annual goal for the Legacy Fund, for 2013 we aim to raise $15,000.
In December, grunt hosted a fundraiser at the Ukrainian Hall in Vancouver, BC, which featured a number of different performers from Vancouver and beyond. A Solstice event was held later in the month that included silent auction items donated from local businesses and organizations. Both of these events managed to cross-pollinate grunt’s veteran supporters and newer audiences. 

In 2013, an online book sale occurred from January to March which promoted several discounted book combinations and a pre-sale of the upcoming BLIZZARD: Emerging Northern Artists catalogue.  The book sale wrapped up at the BLIZZARD Book Launch, which was held at grunt gallery on March 22nd, 2013. The event sold more books than originally anticipated and was considered a success in comparison to previous book launches held at grunt.

Programming Summary

Ali Ahadi  

HERE THERE NOWHERE, FLACCID MEANS WITHOUT END 

Apr 6–May 12, 2012 
An exhibition comprised of multiple series of black and white photographs that address the personal and socio-political context of working as an artist in contemporary Iranian-middle eastern culture by Vancouver-based photo and video artist Ali Ahadi. The subjects addressed in the photos include embodied cultural and social confusion; alienation in a “wired” world; and loss of beauty in a socially restricted life. Ali Ahadi is a Vancouver based photo and video artist. He received his BFA from the Azad University of Central Tehran, 2007 and is currently attending the MFA program at the University of British Columbia. 

The Encyclopedia of Shabdolazimica (media presentation accompanying gallery exhibition). Shabdolazim is the name of an old parish in Tehran which is used in the video as a symbol for Iran (Tehran)’s popular culture. A set of behaviors, customs, utterances which give rise to a borrowed culture used by the intellectual class of the society or those who comprise the audience of such a discourse. A discourse composed of utterances made by such speakers as Neitzche, Foucault, Marx, Hegel, and Hedayat, etc. Nevertheless what such speakers have said or would say will never be of any importance. It is merely considered as a tool to represent the intellectualism, sexual desires, will to power and other issues of these shabdolazimian people, and maybe it is so in many other communities. 

Emilio Portal 

QIQAYT, 1982 

May 28 – June 23, 2012 

An installation honouring the complexities and mysteries of Qiqayt history, Canadian colonialism, and the artist’s own personal journey. Emilio Portal was born 1982 in New Westminster, British Columbia, the traditional territory of the Qiqayt nation. Emilio Portal is an artist, musician, builder, and designer of French and Peruvian descent. He received a BFA from the Laurentian University in 2005, and a Bachelor of Environmental Design from Dalhousie in 2007. Portal is currently an MFA candidate at the University of Victoria. Portal’s work is inherently interdisciplinary and spontaneous – preferring to work in-the-moment, rather than through script. Portal has spent a number of years with Dakota, Nahuatl, and Wixarika elders experiencing the immeasurable wisdom of traditional knowledge. http://emilioportal.com/ 

Nicholas Galanin, Mad Eskimo: Geronimo Inutiq, Tanya Lukin  Linklater and Jamasie Pitseolak .  Curated by Tania Willard
BLIZZARD: NEXT GENERATION NORTHERN ARTISTS
July 5–Aug 4, 2012 

An exhibition looking at the influence of ‘Inuit’ and Northern traditional art forms and how these are translated by a younger generation of artists whose roots are in the north. How does the landscape and context of the North influence the visions of its young artists and how do our interpretations of that dreaming, our preconceptions about the North influence our understanding?

Inuit and Northern art is often shown in commercial galleries in Vancouver and other main city centres, this isolating of Northern art is related to the division of contemporary and ‘traditional’ or craft-based practices in Native art. Breaking down the soapstone and caribou ideas about Northern, this unpacking of Northern artistic traditions, will be part of relating the exhibition to perceptions of the North including Vancouver’s Winter Olympics in 2010. The selection, by a non-Native designer, of a logo based on an interpretation of an Inukshuk sculpture from English Bay echoes a long standing Canadian aesthetic for Northern and Aboriginal visual culture divorced from its social and cultural authenticity. What dreams could we dream together of the North?  In the late Ipellie’s comic strips for Nunatsiaq News, he draws a seal watching television. In a bubble above the seal it says, “A revolutionary invention indeed a real thrilla too!”  It is this element of humour and re-interpretation of the South from Northern minds that reflects a subversion of the paternalistic view of 'our' North. Whether in a DJ set of experimental beats and low-fi gif images by Mad Eskimo, contemporary movement from Tanya Lukin Linklater, the often humorous soapstone sculptures of Jamasie Pitseolak, or the striking polar bear welcome mat of Nicholas Galanin, we are pushed to reconsider the North, to dream together.

For the project we worked closely with Marion Scott Gallery and Trench Gallery in the production of the show. They provided cash, logistical support around transportation and promotion for the project. Additional funding was sought through an Indiegogo Campaign that raised $3500 – $2500 online and another $1000 sent directly to the gallery. We also received funding from two new foundations (Michael O’Brian Family Foundation and the McLean Foundation). The exhibition included the production of a full-colour publication (March 2013).
Jonathan Villenueve 

DO THE WAVE 

Sept 6–Oct 6, 2012 (part of SWARM & New Forms Festival events)

Montreal artist Jonathan Villeneuve’s installation project Wavelength is a series of large-scale structures built out of common building materials that evoke the movement of a slow and steady wave. Villeneuve makes poetic machines by assembling familiar materials that he barely transforms. His works move, emit light and produce sounds in ways that challenge one's assumption about its imaginary function. Jonathan Villeneuve makes poetic machines by assembling familiar materials that he barely transforms. His works move, emit light and produce sounds in ways that challenge one's assumption about its imaginary function. His work has been showed in Canada and Europe. He is an active member of the Perte de Signal collective since 2005. He lives and works in Montreal. http://www.jonathan-villeneuve.com 

With support from the Quebec Conseil des Arts and Lettres 

David Khang 

AMELOGENESIS IMPERFECTA (HOW DEEP IS THE SKIN OF TEETH) 
Sept 6–Oct 6, 2012 @ gruntKitchen – a co-presentation of grunt gallery and CSA Space 

(Beautox Me), two related bodies of work that merge David Khang’s dual vocations – in art and dentistry. 

The project combines disciplines from art and dental science to produce microscopic laser-drawings onto epithelial cells. This work is based on research conducted at SymbioticA Centre for Excellence in Biological Arts at the University of Western Australia. Khang experimented with growing enamel producing cells into shapes referred to as “enamel sculptures”. While the project did not reach its original objective to grow enamel, the cells produced during this experiment were cultivated onto glass slides providing an area in which the cells could be drawn on with a precise cutting laser. The exhibition/installation is accompanied by a publication with writing by Kóan Jeff Baysa, a curator and medical doctor who contextualizes the work within the community of artists world wide working within artistic, medical and bio-art fields. David Khang is a visual and performance artist based in Vancouver. After completing his B.Sc. (Psychology) and DDS, both from the University of Toronto, Khang received his BFA from Emily Carr Institute of Art + Design (2000), and MFA from the University of California, Irvine (2004), where he was the recipient of the UCI Chancellor's Full Fellowship. Khang was born in Seoul, grew up in Toronto, and currently resides in Vancouver, where he is an Adjunct Faculty at the Emily Carr University. http://www.davidkhang.com/ 

Support for this program was from the Hamber Foundation

Mounira al Sohl  

THE SEA IS A STEREO 

Oct 11–Nov 17, 2012 

Lebanese artist Mounira Al Sohl’s multi-media work The Sea Is A Stereo is an ongoing series of reflections on a group of men who swim every day at the beach in Beirut no matter the circumstances: rain, wind, war, etc. Even as we read this, the men might be swimming or preparing themselves to do so. The project is ongoing and consists of different elements: a number of videos, photographs, a lecture, and other materials. These elements are seen as different possibilities for making The Sea Is A Stereo, which seem a never-ending work; like the men who will never stop swimming. During her exhibition the Media Lab featured a selection of her recent video works. 
Mounira studied painting at the Lebanese University in Beirut (LB), and Fine Arts at the Gerrit Rietveld Academy in Amsterdam (NL). Between 2006 and 2008, she was a resident at the Rijksakademie in Amsterdam. The work of Mounira Al Solh is playfully conceptual. Al Solh makes videos, installations, magazines, photographs, paintings and performances. Starting from the personal, or the autobiographical, the work stretches to open up specific micro-social and micro-aesthetic questions, masking back and concealing the personal and the autobiographical. She frequently reflects on specific artworks, by appropriating them and studying them carefully, and often metamorphoses into other characters, such as various other “selves”. http://www.mouniraalsolh.com/ 
With support from the PAARC Conference Institutions by Artists

Adrian Stimson 

HOLDING OUR BREATH 
Jan 3–Feb 9, 2013 @ grunt 
A large-scale multimedia installation by Siksika (Blackfoot) Nation artist Adrian Stimson (originally presented by Neutral Ground Contemporary Art Forum, Saskatchewan), focusing on the experience of war in Afghanistan. Based on the artist's observations at the military base in Kandahar, as well as with conversations with the soldiers on the ground, this new work explores the ambiguities of war and links personal history with wider cultural and political issues. Through projection, audio, installation, drawing and painting, Holding Our Breath addresses the complexities of war, bringing us closer to understanding the complications of conflict within the context of present experiences and past histories. Stimson's personal history (he spent time in the military and his family has long served as soldiers within the Canadian military and historically as Blackfoot warriors) feeds into his ongoing interest in the links between personal, cultural and military identity. But rather than endorsing the conflict in Afghanistan, Stimson’s work questions the essence of conflict itself – whether it is the violent history of colonization and its post-colonial aftermath that he witnesses on the streets in Canada, or in the military occupied Afghanistan – it is manifest in his drawings of war-torn landscapes, portraits of First Nation soldiers and the memorialization of individual soldiers. The exhibition includes a publication.
Born in Sault Ste. Marie, Ontario, Adrian Stimson is a member of the Siksika (Blackfoot) Nation in southern Alberta. His work includes installation, painting, performance, video, and photography. Performances at Burning Man on the Black Rock Desert, Nevada, have created "Buffalo Boy" as well as the "Shaman xterminator" who seeks to explore the myths, falsehoods and realities of Shamanic being. He lives and works in Saskatoon, Saskatchewan. http://adrianstimson.com/ 

Supported by the Hamber Foundation and produced by Neutral Ground, Regina

Cal Lane 

GUTTER SNIPES 1 

Feb 28 – March 30, 2013 @ grunt 

Trained in both fine art and welding, BC artist Cal Lane marries the two disciplines in her ornate sculptures utilizing reclaimed steel. Working with objects including spades, wheelbarrows, oil drums and car doors, Lane raises these industrial materials to the status of fine art. Lane’s ‘industrial doilies’, as the artist refers to them, play upon juxtaposition. Above all, the works highlight an unexpected relationship between things; the delicate and domestic patterns of lace, carved into the industrial expanse of steel illustrate a comparison and contrast of materials and ideas that compliment and clash with one another.  A publication with writing by Robin Peck accompanied this exhibition.
Born in 1968 in Halifax, Nova Scotia, Cal Lane was raised in Saanichton, British Columbia. Following her welding certification, she successively completed a BFA from the Nova Scotia College of Art and Design (NSCAD) in 2001, and a MFA from the State University of New York at Purchase (2005). Since 2001, Lane has exhibited her work nationally and internationally in numerous solo and group exhibitions. Shortlisted for the Sobey Art Award in 2004, she has been the recipient of several awards and distinctions, including the 2006 Emerging Artist Fellowship and residency at the Socrates Sculpture Park in Long Island City, New York and the 2007 Joseph S. Stauffer Prize, an award given “to encourage young Canadians of outstanding promise or potential” from the Canada Council for the Arts. http://www.callane.com/ 

Special Projects

ACTIVATING THE ARCHIVE (ATA) (completed April 2012) 
A multi-year project that involved bringing the archive of grunt gallery’s 28 years of production into the digital realm. Working with curators, writers, and designers, grunt produced six subject-based websites, as well as an interactive database system that supports independent research and exploration. 
These resources are now online and include: 

Credits/Home page: gruntarchives.org; 

Activation Map application: gruntarchives.org/ata; 

Art of Engagement: artofengagement.gruntarchives.org; 

Extract Text Works from the Archive: extract.gruntarchives.org; 

Ghost Keeper: ghostkeeper.gruntarchives.org; 

INDIANacts: indianacts.gruntarchives.org; 

Queer Intersections: Vancouver Performance in the 1990s: performance.gruntarchives.org; 

Sculpture:sculpture.gruntarchives.org. 

Study Guides: http://grunt.ca/grunt-study-guides/ 
At the core of grunt's work, since its inception in 1984, has been the creation of an extensive archive of materials, reflecting the depth of grunt’s programming and the important Canadian artists grunt has supported and showcased. Over the past two years, grunt gallery has been busy digging archival material out of its records in order to make them accessible online. Slides have been scanned and colour corrected; video digitized and re-mastered; and documents run through Optical Character Recognition systems to create an online resource for artists, researchers, and educators to use in the coming years. 
Included with the new sites are a searchable database and an Activation Map that allows teachers and students to pull material from the database into a page that can be shown in class and online. These sites are unique entities each producing work not otherwise available on the web and contextualizing it in ways where it remains current to artists of the present. The activation element of the project allows using past work to encourage younger artists to produce new works by showing how older work can be still relevant.
This projected was supported by the Interactive Fund of Canadian Heritage, ArtsFact, The Vancouver Foundation BCAC Coop Program, City of Vancouver, TRIBE, Saskatchewan Arts Board, BCAC ABCD Program, VTape, Western Front and others.


Ahasiw Maskegon Iskwew  Cheryl L'Hirondelle, Archer Pechawis with Sheila Urbanoski , Adrian Stimson,  Elwood Jimmy  Curated by Glenn Alteen and Malcolm Levy exhibition support by Paul Wong and On Main

GHOSTKEEPER 
April 21–28, 2012 @ On Main/VIVO, 1965 Main St 
A partnership between grunt and On Main Gallery, “Ghostkeeper” was the first major look back at the extraordinary art practice of Ahasiw Maskegon-Iskew (1958-2006). Ahasiw was among the first aboriginal artists in Canada to work in performance, and the internet. Ahasiw Maskegon-Iskew's work as a curator, producer, and writer laid important groundwork for Aboriginal artists in these fields. He is an important voice in the development of these media within the Aboriginal communities and beyond. This was the first exhibition to be presented from “Activating The Archive” project. This group exhibition presented artist’s responses to two seminal works by Ahasiw Maskegon-Iskew: Speaking The Language of Spiders a 1997 net art project and White Shame a performance from 1992. In response to Speaking the Language of Spiders, Cheryl L'Hirondelle created an audio work, while Archer Pechawis and Sheila Urbanoski created a new website. Adrian Stimson and Elwood Jimmy also performed works in reference to White Shame. In addition to these new pieces, the original art works by Ahasiw were exhibited, including a fresh re-cut of the twenty year old performance White Shame edited by Brian Gotro. Complementing this in-depth focus on Ahasiw was the launch of the curated website: 

ghostkeeper.gruntarchives.org. Ghostkeeper will tour in 2013-14 to Urban Shaman in Winnipeg and Neutral Ground in Regina and we are also currently looking at other venues.

Support for this program came from The Canada Council Media Arts Section, BCAC through the Innovations Program, ON Main and Rick Ericson.

Mark Mizgala 

REMAINS (Dec 2012 – Jan 2013 (off site project) 
Working with The City of Vancouver’s Transit Shelter Advertising Program, grunt facilitated the production and distribution of posters by Vancouver artist Mark Mizgala. The images Mizgala is working with present used pop bottles and other containers coated in slip, giving them the look of ancient clay vessels. By conflating modern and ancient containers, Mizgala draws attention to the ubiquity of post-consumer waste, immortalizing on film that which is already immortal: garbage enjoying a particularly long life in our landfills, rivers, and ocean floors. Remains is a testament to long term environmental impact – a sharp contrast to the ephemera of advertising and mass media. He is set on presenting the beauty, ugliness, irony, and absurdity of packaged goods and post-consumer waste – a meditation on the human condition, and an iteration of our serious environmental troubles.

Mark Mizgala, a Vancouver artist, was born in Montreal in 1963. He graduated from the Ontario School of Art in 1987, where he was awarded full scholarship for three consecutive years. Since that time, he has exhibited his art regularly throughout British Columbia. His works are found in private and corporate collections throughout North America and Europe. Mizgala has worked as an art director for most of his professional career, advertising is familiar territory. http://markmizgala.com/ 

Support for this program was provided by the City of Vancouver through the Bus Shelters Program.
Human Library

PUSH 2013

January 18-20, 25-27 + Feb 1-3, 2013  12:00PM – 4:00PM  Vancouver Public Library

The Human Library initiative is an international phenomenon started in Copenhagen as a project to fight hate in communities. It is an innovative method designed to promote dialogue, reduce prejudices and encourage understanding. By connecting people who under normal circumstances might not have had a chance to just sit down and talk, the library enables groups to break stereotypes by challenging common prejudices in a positive and humorous manner.

In collaboration with the PUSH Festival and the Vancouver Public Library grunt is pleased to present the Human Library where the public can come to check out people instead of books. 

In conjunction with PUSH and Vancouver Public Library.
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